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ineradicable.But thereis toomuchevidencethatnationalismin Serbia







beunderstoodin thecontextof communism'seffecton Serbiansociety
anditsfailuretofulfill itsownpromises,particularlytobringmoderniza-
tionandauniversalcultureto thepeoplesofYugoslavia.l





















tellectualand culturallife.Mter theirowninformalcustom,I will call
them"nonconformists."2 Thiscircleservesasanexcellentprismthrough
which to testmy assertionthatSerbia'sintellectualsrespondedto the
specificconditionsof communismin their land,conceivingof national
consolidationastheonlypathto overcomethecorruptinginfluencesof






















Serbiansociety.Popovicwasa humanist-if communismcould bring
equalityandsocialjustiCetoYugoslavia,hewouldhavebeensatisfied:In
spiteof thedifferencesin theirpersonalitiesandorientations,their lives
wereintertwined.TheyultimatelyconcludedthatTito'scommunismnot





ure wasgenuine.Unlike manyof theactivistnationalistsof the 19S0s,
thesemencannotbedismissedasopportunists.
The nonconformistscongregatedin BelgradeafterWorldWarII, in
anapartmentatSiminaulica9a,rentedbyMihizandVojislavDjuric,but
2. In actuality,theyhadnonamefor themselvesasagroup.DobricaCosic,whofirst
contributedto thecreationof aminorlegendsurroundingthesemen,calledthem"non-
conformists"in SlavoljubDjukic,Coveku svomvremenu:RazgovorisaDobricomCosicem(Bel-







thatit gavebirth to themostgenuinevaluesof our generation!"3They
havecharacterizedthemselvesasiconoclastsandareproudof theirintel-
lectualandartisticachievements.Theywerein factaninterestingcollec-
tionof youngpeople,andin spiteof thecollectivearrogancethatseeps











DobricaCosicsawin communisma vehiclefor themodernizationand
culturalintegrationof Yugoslavia'speoples.The bestknownof thenon-
conformists,Cosicbeganpubliclifeasamemberof theCommunistYouth.




























humanisticresultof our socialistrevolutionis thefactthatthespacefor
creativityandaffirmationhasexpandedbeyondthebordersof national

















ideaof a reorganizationthatwouldallowmembersto groupthemselves
accordingtoaestheticriteriainsteadofbeinglimitedtoregionalassoci-
ations.9In 1957,thefirstprogramof theLeagueof Communistsof Yu-
goslavia(Savezkomunistajugoslavije)wasformulated,andtheregimeal-







topicin 1958in Ljubljana,wheretheSeventhCongressof theLeagueof
Communistsof Yugoslaviawasmeetingtounveilitsnewprogram.to
BythetimetheSeventhCongressof theLeagueof Writersof Yugo-
slaviametin Titogradin September1964,therewasafull-fledgedmove-
ment afoot to reorganizethe literaryassociations.Supportersof the
proposalincludedwritersfromallrepublicsexceptSlovenia,afactthatal-
loweditsformulatorsto claimthatit wasa "Yugoslav"initiative.J1On the
6. Ibid.,99.
7. DobricaCosic,"Nalogi porukanaserevolucije,"in Odgovornosti:AkcijeII, vol.8of
SalJranadelaDolJriceCosita(Belgrade,1966),9.
8. ·On literarylife in SerbiaandmorespecificallytheUdruzenjeknjiZevnikaSrbije,

















of its supporterswerefrom Serbia;theywerereferredto asthe "Cosic
Group,"andCosichimselfdescribedtheproposalastheworkof "some
peoplefrom Belgrade."12The proposalsuggested"thatalongsidethe










ing becausehe realizedthathis movementwasgoingdownto defeat.
Whenaskedtocommenton thecongressasitmet,Cosicsaid:"I thinkthat
thelast[1964]Congressof Writersof Yugoslaviawasa convincingcon-
firmationof thebureaucratism,apathy,conservatism,andbackwardness






bureaucratism.All in all, manywritersbelievethatrepublicanand na-
tionalbureaucratismandetatismarebetterandmorebearable,andper-
hapsmoredemocratic,thanthatfederal,'Belgrade,'version."16
Whatdoesthisall mean?Why thebitternessregardingthe nature
of literaryorganization?At theTitogradcongress,SvetaLukic,a literary




SretenAsanovic.See also SvetaLukic, SavremenaJugoslovenskaliteratura(1945-1965):
Ro.sprava0 knjiievnomiivotu iknjiievnimmerilimakodnas (Belgrade,1968),148.
12.Arhivjugoslavije,Belgrade;Collectionof theSavezknjizevnikajugoslavije:F 14
Plenumsof Skj from 1961-1965;Sten.beleske:Skj Plenumuprave23.IX.64Titograd
(No. XXV). Seealso the notesfrom a meetingof the directorateof the Udruienje




14. "Zajednoi drugacije,ili 0 aktuelnostimanasesavremenekulture,:'Praxis, 1965,
no.4/5:519-34.LikemostofwhatCosichadtosayaboutthenationalquestioninYugo-
slavculture,tliisarticleprovokedaSlovenianresponse:in thiscasefromjosipVidmar.See
Vidmar,"0 nasemsovinizmu,"in '0 slovenstvuijugoslavenstvu:Izbor iz.radova (Zagreb,
1986),392-97.Vidmar criticizesCosic for accusinghim of beinga narrow-minded
nationalist. . ." .
15.DobricaCo~ic,"0 modernizmui realizmu,potom,"in Prilike: Akeije1,vol.7 of
SabranadelaDobrieeCosita(Belgrade,1966),259-60.
16. DobricaCosic,"0Savezuknjizevnikai drugom,"in Prilike:Akeije1,264-65.
520 Slavic Review
deeplyaesthetic.... It is important,I think,thattheseaffinitiesgenerate
resultsthataremoreYugoslavthantheyhavebeentodate."17Sotheim-
portanceof this resolutionfor Cosieandotherswasthatit wouldcon-














at the top,withTito and EdvardKardelj.He wasnot surprisedby re-









tancedid notsurprisehim.The problemwiththefailureof hisinitiative
wasthatit didnotseemtohavegovernmentalsupport~Theregime'slack
of clearcommitmentirkedhimandultimatelyunderminedhisownfaith














Cosic'sand PiIjevec'sDebateon IdeologicalaridLiteraryIssues,"East EuropeanQuar-
. terly30,\10.1(Spring1996):63-73, and Dimitrij Rupel,Od vojnogdo civilnogdrustva
(Zagreb,1990),96-113.Twoof Cosic'scontributionsto thepolemicarepublishedin his











eliminatedunder a Marxistregimein whichlocal identitieslost pride
of place.Cosicresenteda Serbianculturethatidealizedthepeasant,es-































typesand theintegrationof Serbsandotherpe?plesof thestate.Con-











hebelievedthatif Yugoslavismfailed,it shouldnotbeconsidereda Ser-
bianfailure.The demiseof Cosie'sinitiativeregardingliteraryorganiza-
tionwasthefirstindicationfor him thatYugoslaviawasbecomingmore




delivereda scathingspeechto theFourteenthPlenumof the Central
CommitteeoftheLeagueofCommunistsof Serbia.Thisspeech,whilere-
iteratingsomeof thepointsthathemadein his1967talk,hada slightly
differentfocus.Here he condemnednationalismamongthe partybu-
reaucracies,especiallyin KosovoandVojvodina.Cosie'sdisenchantment
with the Tito regimehad grown,largelydue to the statusof Kosovo.
Kosovowasatthe sametimepredominantlyAlbanianby ethnicityand
anintegralpartofSerbianhistory-"the heartlandofSerbia."Butthesta-
tusof Kosovobeganto changein 1966,whenTito removedAleksandar
Rankoviefromhispostsastheheadof theYugoslavstatesecurityappara-
tusandasvicepresidentof thestate.Rankoviewasa proponentof con-
tinuedcentralismin Yugoslaviandwasperceivedbymanyasrepresent-
ing Serbiain theleadership.His removalheraldedrevisionsin theway
Yugoslaviawouldbeadministered,butit also(inhindsight)isoftencred-
itedwithprovokingfearamongSerbswhoseprotectoratthetopwasnow





ship in Kosovowasfundamentallynationalist.·Cosieleft the Leagueof
CommuniststwomonthsafterhisspeechtotheFourteenthPlenum.The
lastingeffectof thespeechwasto establishCosieasa leadingdissenter
fromregimepolicyin Kosovo.For our purposeshere,however,theim-
portanceofthisspeechwasthatitscritiqueofthecommunistbureaucracy
paralleledhisearliercritiqueof culturalpolicyin Serbia.
Symbolicof his narrowedfocuson Serbianintegration,Cosie,who
hadresignedfrom theSerbianWriters'Union in 1965,26becamepresi-
dentof theSerbianLiteraryGuild (Srpskaknjizevnazadruga)in 1969.
His task,in thewordsofthehistorianoftheguild,wasto"returntheguild













bianpeople,whereverit lived. He wasirkedby thefactthattheguild,
whichin hisviewhadworkedbeforethewarthroughoutheSerbiancul-
turezonesof Yugoslavia,had"inrecentdecadeseenitsactivitynarrowed
andfor themostpartreducedto therepublicof Serbia.... The trueex-
tentof thespiritualunityof theSerbianpeople,thehistoricalandtextual
unityof Serbianculture,theunitythathasexistedeversincetherehas
beenaSerbianpeoplewitha nationalconsciousnessi calledinto ques-











is deeplyforeignto thatliberationist,humanistic,and tragicessenceof
theSerbianpeopleandtheirculture."29ForCosic,thefailuretointegrate
Yugoslavia'sdisparateculturesamountedto a devaluingof theSerbian







a full member,thatcomesto usunderthetitle"LiteratureandHistory
Today."30Thiswasaspeechon therelationshipof thenoveltohistory-
specifically,on theabilityof thenovelandthenovelistocharacterizethe
historyof a peoplewherehistoriansfail.He wasfranklyself-pitying:"in
Europethereis not anothersmallnationthatin thepasttwocenturies,




28. DobricaCosic,"Porazi ciljevi,"in Stvamoimoguce,87.
·29.Ibid.,9l.
30. This speechcan be found in Dobrica Cosit, "Knjizevnosti istorijadanas,"in
Stvamoimoguce,121-33.SeealsoSlobodanStanl<ovic,"Conflictover'SerbianNational-
ism'Sharpens,"Radio FreeEuropeResearch(RAD BR 198,4 October1977),andZdenko




on thebattlefieldsof thiscenturyhasbeendeniedin peace;peacehas














or merelychastenedwhile the greatman lived.Cosicwould become
theactivetribuneofSerbianconsolidationandrenewalwithinYugoslavia.
Buthisthemeswereset:geographicandspiritualunitymustbeachieved
in spiteof theimplacableoppositionof theTitoistregime;theSerbian
peoplemustovercomedecadesof moraldeclineembodiedin theirsub-
missionto Tito'scommunistregime.Cosic,whooftencharacterizedhis




The Multifold Revelationof Mica Popovic
MicaPopovicwasamarginalSerbianpainteruntilthesuccessof hisSlikar-
stvaprizora(Scenespainting),whichhefirstexhibitedin 1971.34Until that







alismexpresseda critiqueof Yugoslavsocialism.Hiscritique,in fact,was
so witheringthatone writer,onlysomewhatfacetiously,imaginedthat




34. Mica Popovic,Slikarstvoprizora (Belgrade,1971).The exhibitionlastedfrom
29April to24May1971.
35. BorislavMihajlovicMihiz, "IzlozbaslikaMice·Popovica,"in Ogledi (Belgrade,
1951),219.




powerful.It is truethathewasnota communistandthathehadsuffered
atthehandsof theTito regimeearlyin hiscareer.Initially,hesupported










finishhiseducationat theUniversityof Belgradebecausehe chosethe
dangerouspathof publicly(if impulsively)rejectingthesocialistrealism
oftheTito regime.39Butbeginningin 1950,followingthesplitwithStalin
in 1948,Popoviccouldfeelfree (asdid others)tocriticizeStalinistraits
inYugoslavsociety,includingsocialistrealism.Still,innotesfrom1950,he
professednottounderstandthepoliticsofart:"Tobetotallyhonest,ideas






thedemonstrations.The movementurnedon thequestionof the ful-
filledand unfulfilledpromisesof the regime.The studentsdemanded
employment,anexplicitpromiseofanycommunistgovernment.The lack
ofjobsinYugoslaviaservedin turntohighlightthelogjamthatexistedin
thepartyandin thestatebureaucracyasold membersof thepartyand
stateemployeesheld on to positions.Ultimately,the demonstrations




negationof all thatexistswhichisfalse."41In response,hecreatedScenes
Painting,whichgavelife tohisownvisionof whatsocialismin Yugoslavia
hadwrought.The picturewasnotpositive,buttoPopovic'smind,it told
thetruth.
One critic hasdescribedScenesPainting as "thefirst true Socialist
Realism-the firstpictorialexpressionof the truthabouttherealityof
37. Gligorijevic, OdgovorMicePopovica,27;Jevtic, SaMicomPopovieem,16-18.
38. Gligorijevic, OdgovorMicePopovica,17.
39. In fact,he publicly debatedthe merits of socialistrealismwith Radovan Zogovic,
one of tJ:1enewregime'sideologues.Popovic implied thatsocialistrealistartwasno differ- ,
ent from !'Jaziart. See Gligorijevic, OdgovorMicePopovica,30;Gavric,Mica Popovic,19.
40. Cosic, Mica Popovic,vreme,prijatelji,46.
41. Gligorijevic, OdgovorMicePopovica,32.








tism,but not in the serviceof ideology(ofwhichevertype),but in the
serviceof truth."44Popovichadbegunto travela paththatotherartists,
writers,andintellectualsin Yugoslavia,ndelsewherein communistEu-
ropewouldchooseto traverse:thesearchfor "truth,"whichwas,in their
eyes,thekeyfatalityin thestatesin whichtheylived. I
Popovic'sScenesPainting focusedon thedrudgeryandeventragedy




lovethisword, to which [Eugene]Ionescugavedramaticand SUFFI-
















lievedthatwhatScenesPaintingsacrificedin termsof technique,it made
up for in itsethicsY
Popovic's"Gvozden"cycle,whichfeaturesthefateof one of Yugo-
slavia'sthousandsof Gastarbeiter,bestexpressesthesocialcommentary




















journ), Gvozdenje zaviriou kupleraj(Gvozdenpeepedintoabrothel),and
Druga klasa (Secondclass)-the titlesof thesepaintings,producedbe-
tween1970and 1978,indicatethedegradingnatureof thesubject(see
.figures1 and 2). Theytestifyto,Popovic'sdisgustata governmenthat
couldnotsupportitsownworkers,thatforcedthemtohumiliatethem-
selvesabroadto maketheir living.Popovicwasspeakingfor them,for







istenceof Gastarbeiterwasnota strictlySerbiantragedy,it wasYugoslav,
andit representedTitoism'sbetrayalof all thepeopleofYugoslavia.
Of coursethegovernmentrefusedto toleratePopovic.His 1974ex-
hibition at the Galleryof the CulturalCenterin Belgradewasclosed




outTito'shypocrisydid not endearPopovicto theregime,whichthere-
afterobstructedhis exhibitionsand trackedhis work abroad.Draza
Markovic,afixturein theSerbianpartyleadershipin the1970sand1980s,
believedthatPopovic'sshowwaspartof a "well-thought-outaction."51












directed,aswellasmuchsmaller.As in 1971,it includedalife-sizedhex-
agonaldepictionof severalof Popovic'sfriendswhoalsohappenedto be
criticsof the regime(thoseportrayedincludedCosic,Mihiz, Stojkovic,




Tito, for instance,wasopeningaflowershow.The barbedjuxtapositions
werethevitalheartof Scenes.In addition,theexhibitiongaveearlyevi-
denceof aslighttransitionin Popovic'swork.It wouldbefoolishtoargue
that,uptothispoint,hehadbeena"Yugoslav"or,toputit slightlydiffer-
ently,thathe hadalwaysbeenthoroughlyunconcernedwith thefateof






52. This textis nowincorporatedinto Cosic,Mica Popovic,vreme,prijatelji. Seealso
P.R., "DimDobriceCosica,"Komunist,22August1974,4.


















in Kosovo.1maj 1985(The firstof May1985,1986),whichis not part
of Popovic'sScenesPainting,depictsthefictionalcrucifixionof a Serbian
peasantnamedDjordjeMartinovicin Kosovo(figure4).The paintingis
basedon a real event,but thereis no consensusaboutthe factssur-





thatit wasnothingmorethanan isolatedactof self-gratificationgone
awry.The affairservedtocrystallizeSerbianfearsofAlbanianseparatism
in KoSOVO.56Popovicchose,notonlytorenderthescene,buttorenderit
asthemartyrdomof theSerbianpeasant,standingin for thenationasa











rightto differ,'"he toldhisaudience.57Like manyotherintellectualsin
Serbiaduringtheseconvulsiveyears,hereservedfOr'theartistandliter-
aryfiguretheright to filter andinterpretthetruthto a waitingnation:
"Themannerandconditionsin whichaworkof artiscreatedarenotim-
portant,nor istheareaof truthaboutwhichitspeaks;theimportanthing
54. Cosic, Mica Popovic,vreme,prijatelji,198.
55. Dautovii:""Izlozba politickog.pamfletizma,"12. .
56. On the Martinovic affair, see SvetislavSpasojevic,Slucaj Martinovic (Belgrade,
1986).
57. Popovic and Klunker, Mica Popovic,106.
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Figure4. 1maj1985(Thefirstof May 1985,1986).
is thattruthis adrivingforce,a multifoldrevelation.Repressivesocieties
areallergicto anysortof truth,evenwhenit concernsth~possibilityof
developingformin thesphereof pureartisticabstraction."58TheFirst of
May 1985playeda powerfulrole in thewholepresentation.Popovicad-












mentsof thetruthin theworkof art.If Serbsrecognizeandcomprehend
theirpersecutionin thatpainting,thenit istellingthetruth.
Cosicdidnotlike TheFirstofMay 1985.He believedthatitsmixingof
metaphors,itsrecollectionof thecrucifixionof Christon theonehand
andtheimpalementof theChristianbyMuslimson theother,degraded
thisparticularevent,whichshouldhavestood"asa symbolof Albanian
violencetowardSerbsin thesecondhalfof the twentiethcentury,justas
thegaschamberandcrematoriumbecamethesymbolof NaziGerman
crimesagainstJews and Slavs."It alsobotheredhim thatPopovicem-
ployeduniversal(historical,Christian)symbolsto expresstruthsabout
the contemporaryworld.Cosicseemedto think thatSerbia'sfatede-
servedmorethanthispaintinghadtooffer,whichwasfundamentallyde-




























The searchfor truththatCosic,Popovic,andotherslike theminau-
guratedin the1960sand1970servedto'preparetheground'forthefirst
broad-basedoppositionto Titoismin Serbia,whichemergedafterthe




entitledVunenavremenainsultedthepersonandworkof Tito in theeyes
of thestate,thusconstituting"enemypropaganda."Djogo'sfatebecame
acausefor theSerbianWriters'Union,whichheldprotestmeetingsin re-
sponseto thepoet'sarrest.Althoughat thisearlydatethe freespeech
movementwasfarfromuniversallyembracedbytheSerbianintellectual
elite,theDjogocasedidinitiatetheprocessthateventuallymadetheSer-
bianWriters'Union onecenterof intellectualoppositionto theregime
in Serbia.In May1982,MihizandseveralotherSerbianwritersof allgen-
erationsfoundedtheCommitteefor theProtectionof ArtisticFreedom.
This committee,born in theDjogomaelstrom,gavewayto theCommit-
teefor theDefenseof theFreedomof ThoughtandExpression,whose





theorists.Freedomof thoughtis merelyanotherwayof conceptualizing









for themovement.The "literaryevenings"of theSerbianWriters'Union
servedasboisterousralliesof theSerbianliteraryintelligentsiathrough
theeighties,beginningwiththeDjogoaffair.The moregenteelSerbian
Academy,on theotherhand,producedthe "Memorandumof theSer-
bianAcademy,"a now~legendarydocumentthatmostconsiderto be a
manifestoof Serbiannationalism.61The memorandumand the literary
eveningsof thelate1980sfocusedon a singleissueof staggeringimpor-
tanceto theSerbianintellectualelite:thedispersionof Serbianlands,
withoverwhelmingattentionpaidto Kosovo,whichhademergedasthe
singlemostvexingproblemin Serbianlife in thewakeof Tito'sdeathin




.61. PavleIvicandDejanMedakovicwerethenonconformistson theCommitteefor .
thePreparationof a Memorandumon ContemporarySocialQuestions,whichwasap-








Serbia'shistory,whichstoodin for thesocialandeconomicfailuresof the
regime.









impressof socialism."In herview,socialismdidnothingto hindertheex-
istenceofnationalism,butit alsodidnotalterthenatureofRomanianna-



















popularBookaboutMilutin by DankoPopovic(publishedin 1985,this
novelwasissuedin multipleeditions,attestingto thepopularityof its
populistmessage).Imagesof anationdividedandkeptprostratebyTito-
ismwereharnessedbypowerfulpoliticalleadersin orderto stayin (or
competefor) powerin a rapidlychangingmoral,political,andideologi-
calenvironment.Butmysubjects(andall of thenonconformists,byand
















of thepractitionersof SerbiannationhoodthatI study(Cosic,Popovic,
andothers)wereeverpoliticalfascists,buttheparallelsbetweenthein-
terwarand thepostwarperiodsarequietlyremarkable:a disillusioned
generationreactsto thedisorderaroundthemby rejectingtheir class-
basedconvictionsin favorof nationalconsolidationandrevival.Students
of fascismacknowledgethecrucialroleplayedbyapostatesfromtheleft,
includingMarxists,in theformationof fascistmovements.65The termfas-









tureglory.The nonconformists,and manyothersof theirfirstpostwar
generation,providedthoseimages.That is the tragedyof thesemen,
whosenationalismhadidealistandhumanitarianroots.
65. See, especially,ZeevSternhill,Neither"Rightnor Left: FascistIdeologyin France
(Princeton,1996);also,ZeevSternhill,TheBirth ofFascistIdeology(Princeton,1994).
